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5 8 the N with che peObjecs den. 
= eyes. 'Henee it is evident. 
2 Tar. when- one good Poet imirares a ano- | 
ther, we have a double Pleaſure ; the firſt * 
© Proceeding from comparing the a 
with its Object; and thẽ ſecond, from com- 
paring the one Deſcription with the other 
from which; it was imitu dt.. 
Tnar. in every Simile we have a 1 
Pleaſure; the firſt, in comparing the Ithage 
it oyeys with its Object; the other, in 
comparing it with the Subject it was de. 
ſigned to illuſtrate: But, if the Simile be 
imitated from another Author, we haye Gul 
- one Pleaſure mors F + 4 4 nt EE 3. 
Tusa. when a Poet imitates a Deſcripti- 
dn from another Poet, which very Deſerip-. 
tion had been imitated from a Third, our 


: Pleaſure is ſtill the greater therefore, in 


 Imirations of Hon. 
} WE. muſt aan, that, in 


- 1 7 1 


1 939 99 * i 8 * 2 
: . pas * * . 7 2 2 
; ES : ; N + RES 4 , * 
r * 1 NS” 2 * 
Neg: 9 BS TITS oY N 
2 7 ce 2 * & A 
nas t ey bear to what we con 1 8 | "— 
- 4 > 4 
* Xt e 
= — ” 
= 
4 


— our Pteafiire is the more; and 8 1 A 
Diſtaſte in Proportion. to their Vartation& Hs Betts 


But here, tis different with choſe ano, 
Imitations we treat of in this 'Es8ay :' For, 
Fequently, in this Caſe, a conſiderable Al. 


reration from rhe Original has a very a- I 
greeable Effect: For we have, in our Na- 


ture, a Principle to be delighted with what 
is NE w, to which, tis plain, this latter 


upon which Account they ought to have, 


«5; well as a Likeneſs, a due Variation, that, 
at one and the ſame Time, they may grati- 


fy our ſeveral Diſpoſitions, of being pleaſed 
with what is imitated, and with what ke 
new. And from this it appears, that, in 


| - theſe Imitations, there ought! generally to 

be obſerved a Medium betwixt a literal _ 
Tranſlation and a diſtant Alluſion; as the + 
firſt deſtroys the Pleaſure we have from 
what is new, and the latter encroaches on 


en we receive from Imitations. 


| HoMER had certainly more Invention 5 


; has VIRGIL, and VIRGiL more Judgment 
than Ho ER; but HoMER had more of 


een Talent n VIRGIL * ls his; 
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rs. . 
Degree than VIneIT did his own: In ſhort, 
Hon had more Judgment than VIRCII. 
bad Invention, and more Invention than 


a and always onght 


1 3 


Vireit had Judgment: Vet the Axem 
does not fall ſo ſhort of che IIIA D as VIR- 
1s Genius ſeems to do of HonkRs; 
which, no doubt, in a great Part, is owing 


| | —— one: 


2 Poet is 0 sede 
at Care, and ſhould 


ever be the beſt Parts of the beſt Authors, 
to be improved in the 
Imitation: So that vaſtly leſs Invention and 


Judgment is required to make a good Ori- 


ginal than a fine Imitation. -Accordingly, 


We. are told by the old Writer of the Life 
ef Vn, it was a Saying of that Poets, 
| That it would be eaſier to take the ¶ lub 
om Hercules, than a Line from HohmR. 
Bur, from MiLrox's having refined ex- 


ceedingly upon ſome Paſſages of Ho 
and VI RCI, I would not pretend te "infer; 
that he was a greater Poet than either of 
them, cho' the Conſideration · of the whole 
— juſtly intitle him xo that Rank; 

3 chat cheſe Imitations would coſt 


„ the 


„ 
5 the Author, more Pains, and give the Red | 
er greater Pleaſure than an original Compo- 


Anion. And, indeed, ſeveral of thoſe Paſ⸗ 5 | FE 


ages he has imitate, were ſo extremely ſine 
in the Original, that to improve them re- 


quired a Care and Happineſs ſuperior to ; : 


that which p roduced them. = 
HoMER ha uſed the Simile of a Flight of 
Fowls twice in his -IL1ap, to expreſs the 
Number and the Motions, the. Order, and 
the Clamours of an Army: As VIN SIE 
has done the fame Number of Times in his 
ENED. We allo find the ſame Simile if the 
 qth Georgic, only in more general Terms, 
to delineate the Multitude of Spirits in the 
Elyſrum 3 - and, again, with ſome. Alterati- 


45 ons, in the 6th Hnueid, for the ſame Pur- 


poſe. Hence, MLrox has taken both a Si- 
mile and Deſcription; the firlt, in Book 6th, 


to tepreſent the Match of Micaazr's 2gainſt * I 


Satans Army; and the other in Boot yth; 

and, notwithſtanding they had ſo oſten 
gone thro! the Hands of Homzr and VIR- 
_ GIL, yet has given them: farther, Embelliſh- 
ments. I belieye the Reader will be con- _ 
tent to ſee theſe, Paſſages all together, that 
he on e theſe divine Roy, hot | 
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| Flock of any particular Species s, Or a Col 


485 E | 
. Simile exceads any gf che wh 5 
Hir. As it riſes ſo natura Hut of 8 
Subject, and was a Compariſo on ſo Fan : 
to ADAM. Secondly, "TRE" Angels were 
marching thro' che Air, and not on the 
Ground, which gives it another Propriety ; _ 
and here, I believe, the Poet intended the. 
chief Likeneſs. Thirdly, The total Kind 
of Birds much more properly expreſſes a 
prodigious Number chan any of che forr 
mer, and gives us an Idea of MTIeHAE USC 
exceeding any of cheſe Subjects, to 
Which this Simile is applied in Homer and 1 
P1K6rrL, as much in Multitade as tze 
whole Oreation of 'Fowls would'do a fingle b 


Army 


lection in any particular Place. Thus, Mi 
IoN has railed. che e eee o | 
His Subject. | 
Henn leſcribes: aha Trozalis Dates 
an their Enemies with Shouts and Cla- 
mours, which he iHuſtrates by the laſt of 
his two Similes; but, on the contrary, he 
makes his Countrpmen.. Is: wat Si 
lence, 5 Te 
46,0: ON a Leah 27 . amiores e „ | 
of une Circumſtance We Fad an Unitatt 5 
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ten 
eb, ina Paſſage: of Mu roh, in the Neigh- 
| bourhood of our laſt Quotation from 1005 


pz I OP 4. which — the Powers militant, | 

8 That food for Heaven, in mighty dran. ard, 
1 of Union irreſiſtible, mov'd on © | 
SILENCE their bright Legions, to the bonne 
O inſtrumental Harmony, that breath'd 

5 Heroic Ardour 1 to A 2 Deeds. | 


Ix we were to compare theſe two aDeſcri- 
ons of Homer -and-MxLTo N together, 
the latter is certainly by far preferable : 
However, to ſpeak; impartially, the above 
Circumſtance. appears more graceful in the 

Original; the Silence of the GRECIANs is 

there oppoſed to the Clamours of the TRo—- 

JANS 3: but, in MatTON, ons: is no ſuch Con- 

. 

Tom 1 of het following Deſcripti- 
on, which is alſo in Part taken from the 
above Similes, wy pe end 5 N 

| Reader, , | 


In common, ranged i in Figure wedge their Way, 
Intelligent of Seaſons, and ſet forth 

I ᷑)beir airy Caravan, 'high over Seas - 

Flying, and over Lands, with mutual Wing 122 
Eaſing their Flight; ſo ſteers the prudent rana 

Her annual Voyage, born on Winds; the Air 

F Floats as ** paſs; fannd ir unnumber'd- Plumes. 
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cipally takes it from, but renders it more 


| complete by Hints taken from other places 


of the ſame, or from another Author. Thus, 


he has taken the Hint of the Metaphor heir | 
and Part of the laſt Line, from 


Caravan, 
theſe Verſes in the firſt Georgie. 


eee e ; paſta ende agming magno 4 
Corvorum increpuit denſis exercitus alis. 


Verſes of HoMER; of Conſequence it muſt _ 
have been a much harder Task for ML. 5 


TON to improve thoſe very ones of VIR- 


GIL: A Task never one but he was e qual 


for. Whereas, of our ordinary Poets, wy 


whole Merit of their Imitations conſiſts in 


the Difficulty. of imitating, occaſioned. by 


Diverſiry of Subject, as in Centos, Sc. and. 
in theſe Caſes, the more literal * are, 


the better. 
I muſt here take Notice of one. Kind of. 
1. which has a very ill Effect: 
When one Poet borrows from another a Part 
of his F Fable, or any Story or . 


Mil rox, frequently, in an kenitarion, a0 BE 
not confine himſelf to the Paſſage he prin- 
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ſuch an immenſe Labour to improve the 
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«i. "Op anywiſe, remarkable, or ex- 


traordinary in itſelf, it betrays the Fiction, 
and entirely deſtroys the Probability of his 
Fable; for we can never believe the Story, 


when we ſee from whence it Fa fo cxat 


ly copie. 
Tris cyideacly. 8 in rhe firſt, fix 


Books of the Æueid, where numberleſs Cir- 
cumſtances of the Hero s Adventures are 
borrowed from Homtr's Odyfey : For In- 
ſtance, as Hes, by the Fayour of Mi- 
ner va, had entred the City of Alcinous 
concealed in a Cloud; ſo Aineas, by the 
Help of his Mother, gets into Carthage in 
the ſame Manner; with a Detail of other 
Reſemblances. This is one of the great 
Reaſons why HomMER's Poems gain more 
on our Belief, and, confequently, pleaſe us, 
more than the Works of any other Author. 


Mil rox has imitated this very Paſſage in a 


Way not in the leaft liable to that Fault of 


which we have found Veil. guilty ; but 
which adds highly to the Beauty of his 
| Poem, without diminiſhing the Credit of it. 


Pix ea fatus erat; eum circumfuſa repente | 
Scindit ſe nubes, & in «thera purgat apertum. 


Reſtitie Æneas, claraque in luce refulſit, 5 
„ Os 


— H 
ot, bunzvoſqaz des ſimilir: namgas i ſa diemam 
Cr ſariem gnaco genetrix, -lumenque ju vent 
1 Purpureum, &. latos oculis affarat honores. 2 
Quale manus addunt ebori decus, aut ubi fle- 
Argentun a e gt cen 4. 
. Aneid 1, 35 
— — — e 5 
He ſat, and round about him ſaw\unſeen : 
At laft, as from a Cloud, his falgent Head 
Aal Shape farbright appear d; 3 or brighter, clad 
Rap fear portviſſve Glory, ſince his pay | 
Was tft _ or falſe Glitter. 


Tus is a known Rule in Hiſtory, ankd I 
think it will very well bear to be transfer- 
red to epic Poetry: However, the Rule it- 


felf, in ae will admit of ſeveral Ex- 


ceptions; as, if the Circumſtance be ſuch, as 
will frequently happen in the Courſe of. 
Things, without ſuppoſing an Imitation; or; 
if it be imitated, not by the Author, but 
che Perſon of whom he relates it. Thus, 
to give an Example both of the Rule itſelf, 
and this laſt Exception, we are told, in our 


Annals, that Hengiſt, the Saxon, asked uf 
HFortigern as much Land as a Bull's Hide 


would cover; which being granted, he cut 


ö TE: Free into I honga, and ſo n ” . ; 


| build a kon oa, which, £ from rhe econ 
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was called 7 hong-Caſtle. Now, this Story is 
literally the fame with that of Dido, in the 
firſt Book of VIII., and evidently copied 
from it; ſo, conſequently, would be look d 
on as a Falſhood: And I remember MiLrox 
has not given it a Place in his Hiſtory of 


that Period, probably, upon that Account. 


But, Rapin ſuppoſes, that, as Hengiſt ſer- 


ved in the Roman Army, he might haye 


been informed of this Stratagem of Dido, 


And ſo practiſed it in Britain But, after 
all, as tis probable the Churchmen, the Hi- 
ſtorians, and the only learned Men of the 
following Ages, were better verſed in the 
Nom an Authors than Hengiſt; ſo this 


Story is nen to 1 a f 8 an a 


Truth. | 
IN. rhe tick "ANY Night putting a Stop 


to the Victory of the Trojans, they en- 


- camp on the Field of Battle, having placed 


Guards, and, particularly, kindled' a Number 
of Fires thro their Camp. To this, the fol- 


HE 125 Mar-rox-: alen to bear a Roſomn« 
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67 , . poſſent circumdare tergo. 


T2. 
| Now Night her Courſe began, and over Heavrd 
inducing Darkneſs, grateful Truce impos d 


And Silence on the odious Din of War: | 
Under her cloudy Covert both retir'd, 


.. Viftor and vanquish'd : On the foughten 1 e 


| Michael and his Angels prevalent 
E ncamping, Plac'd i in G ward their Watch raed | 


Cherubic waving Fire. WEED 


Tux Deſcription of the Night not mucli 


differing from HoMtr's, and the ſubſequent 
Council, increaſe the Reſemblance: But all 
this is only ſuch a Likeneſs in the Story 
as falls under the firſt Exception: For all 


theſe Circumſtances are ſuch as ordinarily 15 
happen in the Courſe of Things, where 


there is no Imitation. He has taken the 
Hint in the ſecond Line from one of ard 
RAC E'S SATIRES. 


Jen NOX INDUGERE terrid . 
* Umbras, & Coelo diffundere þ 15 u darabat 


u Birth of Sin is e co. 
vice from the Account Luclay, gives of the 


F 4 3 
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Production of Minerva from, the Head of 1 


Jupiter: And many other Paſſages of. the 


Paradiſe Loft ſeem equally, with this, to ; 


incur a Breach of the above Rule: But, per- 


haps, the Poet might have a greater Liber- 


3 Th in this Reeſe, tom his ER For, 
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as POR Divines, and other learned Authors, 
have been very fond to derive moſt Parts of 
the Heathen Mythology from ſimilar Paſſa- 


ges of Scripture; for Example, the Giants 


War has been ſuppoſed to be founded on 
ſome Tradition of the Rebellion of the An- 
gels; the Story of Paudora on that of 
Eve, &c. Miurton might juſtly have ima- 
gined, that any Circumſtance of his Poem, 
if it was not repugnant to Holy Writ, al- 
tho* it was pretty cloſely borrowed from 
ſome Part of the Heathen Mythology, 
might not only pals, but that the latter 
would be look'd on as the Copy; and con- 
ſequently, would rather tend to increaſe | 
than diminiſh the Probability. For, if we 
find Originals of ſeveral Parts of Mytholo- 
gy in Scriprure, may not ſome other Parts 
of it have been likewiſe derived from the 
Tradition of ſome Truth not contained in 


the conciſe Account. of Things Scripture 


gives. Several Paſſages in the Deſcription 
of Hell, as the four Rivers, Acheron, Styx, 
- Sc. the River of Oblivion, the Story of 
Meduſa, that of Tantalus, muſt particu- 
larly be viewed in this Light. MiLToN 


XZ - makes Uſe of this very Reaſoning in the 


Story 


L 1 
Story of Mammon, whoſe Character W 4 
N a Copy of the Grecian Vulcan. 


Nor was his Name at, ar wwador'd _ 

In ancient Greece and in Auſonian Land RS 

Men call'd him Mulciber; and bow he fell! 

From Heaven, they ſablid, thrown by. angry Jove 

Sheer oer the Chryſtal Battlements; from Morn. - _ 

To Noon he fell, from Noon to dewy Eve, 

A Summer's-Day 3 and with the ſetting Sun 

Dropt from the Zenith, like 4 falling Star, 

On Lemnos th Egean Ile: Thus they relate, 
Erring; for he with his 9 Raut : 

. Fell long before. 


And likew * in the 75 enth 3 ook, 


However, ſome Tradition they diſpers'd 
Among the Heathen, of their Purchaſe got, 
And fabF'd how the Serpent, whom wy P's; 
oOphion, with Eurynome, the wide 
Encroaching Eve perhaps, had firſt the Rule 


Of high Olympus, thence by Saturn driven - 
Ana Ops, e eder ver Ba I was born. | 


Tur Shape and Figure of Sin is allo. as; 


a N © 4 


il from that of Scylla; and I think the 
Probability is rather increaſed by the Po- 
et's Alluſion to the Story of the latter. 1 
am very ſenſible, that conſiderable Objecti- 
ons. may be made to the whole Allegory of 
Death and Sin, with reſpect to its Credibi- 
- lity: Bur, L dul e to e that it 


belles 


I. Th 
 faſſers norhing, in that Way, by the Imita- 


tions in it. | - 


Py 4h timidos nautas 5 Ae marinis ? 


The One ſeew'd Woman to the Waſte, and fair; 
But ended foul in many a ſcaly Fold | 


Voluminous and vaſt, a Serpent arm'd 
_ With mortal Sting: about ber Middle mn 


A Cry of Hell-Hounds never ceaſing bark'd 
With wide Cerberean Mouths Fall: loud, and _ 


A hideous Real. 
Far leſs abhor'd chan theſe 


Vext Scylla, bathing in the Sea that Parts 
Calabria from the haarſe Trinacrian Shore, 


I SHALL here add a Paſſage of Ov1D, 
with other two of Vireir, MILTON has 
had in his Eye upon compoſing the above. 
Scylla venit; mediaque tenus deſcenderat alvo: 
Cum ſua fedari latrantibus inguina . 
Adſpicit : 
Et Corpus quærens e erurumque prdumque, 
_ CERBEREOS rictus pro partibus invenit illis. | 
Statque canum rabies : ſubjeftaque terga ferarum 


| | Inguinibus truncis, uteroque exſtante coercet. 
| . W Lib. 14. 


Quid loquar ? aut Mella Niſi, quam fama ſecuta if 
Candida ſuccinctam latrantibus inguina monſtris, oo 
Dalichias vexaſſe rates, & gurgite in e nt 


; bass 4 
£6 Ar Seyllam extls abe ſpehunca latebris, © 5 F 


' Ora exertantem; &: B4Ves in ſaxa trahentem. 
12 Prima hominis facies, & pulchro pectore virgo 


Pubs 


„„ 
- Pube tenus: poſtrema immani corpore priſtis, 
| Delphinum W 8 utero I lwporum. 


THERE is a Medal of 3 . ; 


with a Repreſentation ' of Scy//2 on the 
Reverſe, which not only may ſerve to illu- 
ſtrate theſe . Deſcriptions, but will likewiſe 


. give the Reader the. Pleaſure of another 


Comp ariſon, 
HE L likewiſe to Lax hid this Line 
of HoRAcE in his Mind, 


S — — Ut turpiter atrum 2 
Deſinat in piſcem mulier formoſa fre. 


cord of the fallen Angels, 


"£150 als to Men 1 Devil with Devil FER 
Fim Concord holds, Men only diſagree 
| Of Creatures rational, tho under Hope : 

"Of heavenly Grace: And GOD proclaiming Peace, 
Net live in Hatred, Enmity, and Strife 
Among themſelves, and levy cruel Wars, 
Maſting the Earth each other to deſtroy: 


TRE Moral of the ILiaD is; by ſhewing - 
the ill Effects of Civil Diſſenſions, deſign- 
ed to promote an Union againſt the com- 
mon Enemy, which was a very inſtructive 
Leſſon for Ho MEN s Countrymen at the 
Time he wrote. This ML rox finely imi- 
tates in the Reflection he makes on the Con- 


i 
1 
{| 
| | 
i 
1 
.j 
if 
A 


| 


„ 4 
As if (which might induce us ro Accord) 
Man had not hellish Foes enow beſides, 
That Day and Night for his Deſtruction wait. 


Tim Characters of Aneas and Satay, 
tho”, in one Particular, directly oppoſite, are 
both a Compound of thoſe of Achilles and 
Des; thus, we ſee Satan, in the Courſe 
of the Poem, a wiſe and prudent Leader, 
of great Courage and Ambition, a faithful 
Friend, Sc. I have. often thought. that the 
Character of Achilles, which is Courage to 
a Height, is very ill introduced in the ILt4ap. 
At his firſt Appearance in the Poem, he is 
repreſented making a Speech, adviſing his 
Countrymen to raiſe the * and taye 
themſelves by Flight. 


Artis, vov dps Tehura recess 81 
* d rorecncety » Hixer havανον ys guy ous 
Ei J dhe, ab Nαν,j 78 Sap vg} AH "Axes 


are the firſt Words he fays. Here, he makes 
the Plague not the only Motive for a Re- 
treat; he ſeems to apprehend an equal 
Danger from the Enemy, and inſinuates as 
much Loſs. The only poſſible Apology for 
HoMER is, That Achilles ſpoke this only 
out of Reſentment to Agamemnon : But 
that could not be the Cafe, as this Speech 
| N | 15 


11 * J 
is prior to their Quarrel, or, at leaſt, pri- 
or to the Explication of any ſuch Reſent · 
ment; ſo that it muſt have an Effect quite 
the contrary from auen us in fa- 
vours of his Bravery. 

As Satan reſembles Achilles, 10 Jars 
Beelzebub Patroclus; and, in Imitation of 
HoMER, MiLToON has 885 them i in a a moſt 
intimate Friendſhip. 


eta ber beeſt he, but Oh, how falls ! we 8 
From him who in the happy Fields of Light, 
50 Cloth with tranſcendent Brightneſs, didit out- bi 
ee tho? bright ! f he whom mutual ru 
United Thoughts and Counſels, equal Hope 
4 1 Hezard in the glorious Enterprize, 
Jin with me once, now TOY ** Ar 
n equal Ruin. h q 


Twas reſembles the laſt Part of che speech 

8 Patroclus s Ghoſt makes to Achilles in 
the 23d ILIAD. Our Author has imitated 
the reſt of the ſame Speech in his fifth 
Book, where Satan thus accoſts Beelæebub, 


Sleepeſt thou, Companion dear ? What Sleep can cloſe 
- Thy Eye-Lids? Thoh-to me thy. Thoughts , 
_ Waſ wont, I mine to thee was wont to impart 
Both waking we were N how then. can now 1 5 
oy 1 ue: . 5 Dane 5 


F * 


2 


— 


IN 


* 22 J 
Ix both the following Paſſages the thouglit 
is the ſame; but VMoIl has varied a little 
from the Original, by changing the Cha- 
riot to a Boat; which Annen 1 a Ve- 
y good Effect. EAT 2170 
8 e uſa Ju Lex AG: . 
5 -n uni, 24 an, Ber ddp 7 . 


— Simul accipit ales 
— ZEneam. Gemuit ſub pondere eymba 
Sutilis, & multam accepit rimiſa paludem. 


In Ho MER, an ordinary Chariot droang 
under Minerva and Diomede ; but, here, a 

Vehicle of a higher Nature bends under the 
Weight of Aineas, which far exalts him a- 
bove Homer's Hero and Goddeſ5. I could, 
indeed have wiſhed the laſt Line had been 
| ſpared, ſince it rather ſeems to extenuate 
than increaſe the Miracle ; as, in HoMER, 


the Epithet Onymos properly does. Hence, 
rhis of Murox, ſpeaking of Gas. 


Then with expanded Wings he ſteers his Flight _ 7 
er incumbent on the dusky ED 3 Te . - 
THAT FELT UNUSUAL WEIGHTs | 


"Tis worth remarking, How a a great . | 
thor can embelliſh the moſt common, and tri- 
vial Things, and render them, both ſurpriſing 


and eee Thus, to * a Multi- 
tude 


3 


JV 
tue to the ayes of Trecs, ör Sand Uh 
cle Ser ore, are che molt trite and barren 
Similes in Nature; vet MIL To N has in- 
proved And applied them fo Py: that 
they appear 2 y Bedutifhl. 

Ainy 3 pie dere 5 Katia bun. Hom. 


am multa in ſylvis autumni frigere Tris, | 
Lapſe cadunt folia. Virgil 
- ri Thick at autumnal Led vet that bond the Brooks 


3 In Vallombroſa; where the Etrurian Shades 
"NT High over-arch'd embou” 73 5 
Bur Murrtox's Compatiſon i is by far the 
exacteſt; for it not only Abels 5 a Multi- 
tude, as the above of Homer and VireiL, 
bur alſo the Poſture and Situation of the An- 
gels. Their lying confuſedly in Heaps, £o- 
vered with the Lake, is finely repteſented 
by this Image of the Leaves in the Brooks. 
Moreover, the falling of a Showet of Leaves | 
from the Trees, in à Storm of Wind, very 
well repreſents the Dejection of the Angels 
5 from their former Celeſtial Manfiotis ; and 
their faded Splendor wan, is finely expteſ- 
ſed by the paleneſs and witheredneſs of the 
Lenies: Ov1Dp. uſes this 1 Simile, to ex- 
preſs a a Paleneſs. Hoes th e Propriety of 


_ths 


1 


3 Book 4th. | 


* 


© #4. 1 
the Application, if we compare. the Similes 
themſelves, Max rox's is by far ſuperior to 
the other TWo, as it exhibites to our View 
'D real Landskip. In the fame Manner he has 
improved the Vaude of Nene | 


8 4 


| — Unnumberd as the Sands . 
Of Barca or Cyrene's torrid Soil, 
Levi'd to fide with warring Winds and wie 
Their lighter Wings. 


Tris Simile not only repreſents the Num- 
ber, but the Smallneſs and Motion of the 


Atoms. 


hs . e 5 s Fir, | 

Hach ſcath'd the Foreſt Oaks, or Mountain Pines,” 

-- With ſinged Tops their flately Growth, the . 1 
Stands on the . Heath. E; f 


Tuns is alſo a very beautiful and ddoſe Si- 
mile, it repreſents the majeſtick Stature, 
and withered Glory of the Angels; and the 

laſt with great Propriety, ſince their Luſtre 
Was impaired by Thunder, as well as thar 
of the Trees in the Simile: And beſides, 
the blaſted Heath gives us ſome Idea of thar 
ſinged burning Soil, on which the Angels 
were ſtanding. HONHER and VIROCII fre- 
quently uſe Compariſo riſons from Trees, to ex- 
25 the Stature, or 158 of a Hero, but 

none 


— 2 ˙ — — 4 ———— 3 2 ok 
* 


E 
none of them are applied with ſack vad 
and Propriety of Circumſtances as this of 
MrLrox; which, tho it be but one Image, 

yet contains four Similes; for every Like- 
nels or Point of Compariſon is a Simile. I 
am far from thinking this Cloſeneſs i in Simi- 
litudes a modern Improvement; ſince, in 
the beſt Ancients. we have the fineſt 2 
7 of it, excepting our. Aurhor, 82 
ore Fra de eie wSAtorday a, „7 
li rene d yAnrrpiis ale vo- — n 
Bertodr 3 ir arbcoiv Hegrotam e 
«43 8 (ey T' be eat veTorhe) di T6 tobe. - tnt 
Tus is the firſt, and one of the fineſt Sie! 
miles in the ILzap: It conveys a ſine Image: 
and the Numbers are muſical and harmoni- 
ous, unleſs ſome Exception be made to the 


like Endings of the firſt two Lines. 


Thick ſwarm d, Both on the Ground ant i in the Air, 
Brush with the Hit of ruſtling Wings. As Bees 
An Spring. time, when the Sun with Taurus rides, 
Pour forth their populous. Youth about the Hive 5 
I Cluſters ; ; they among frech Dews and Flowers * A OH: 
Fly 10 And fro, ar on the' ſmoathed Plank, i 

7 Swuburb'of their Straw-built. Citadel, 

Neu rubb' d with Baum, expatiate and confer .. 
Their State-A fairs. So thick the oo croud 5 

0 eat and were e AS PULL Co 

an Nun | 


+% Fee lers s Advertiſement concerning the Verde 


. 


* * 


E 24 J 


MER'S Simile, and in ee the Ag 
dives 55 the three laſt Eines, 


ge on the JS: Plank, Ke, 


which "TEE, the ee Cloſengs to his, Sj. 
ile, as allud: ba ding to th te Now Council.: | 
Thi Swarms.an | Cluſt ters of 'th — an fine- | 
ly expres. the, : raitned, Croud of, Jo An- 
gels; and the Mention of "the cir. ruſtling 
Wings, gives. it. another Propricty, which 
Homes wants. VarGiL's. Imitation. of that 
Simile is, perhaps, the fineſt one he has ta- 
ken from Homzx; in the whole EXE, ei- 
ther for the Beauty of the Verſes, ' or the 
. e : Jet ris: not equal . 


Hun cireum innumere genres, Populique wlafant,... 
Ac veluti in pratis, ubi Apes aſtate ſerena | 
Floribus inſs dunt. Varits,. 2. candida. EIT Gur 3 


Lilia Junduntur; 5 Fees: . e Campus. | Eacid 6. 


Tux followin wile _ which, M1LTo N 
uſes to. expreſs. e diminiſh d Size to 
which the Angels OW all div 9 Hee 
is imitated from one in the firſt RNH¼n, by 
Which V1rs1L.deſcribes, the tall majeſtick 
Stature of Dido, 8 he has alſo 
taken from 1 : 


% | 6 1 f 
S ” X * 
4 CERT IG 


& 7 4 | 
r Sig, oO 
Wheſe TT Revels, by a Foreſt) . DEE 
Or Fountain ſome ; belated-Peaſant” ſees, 
or dreams he, ſeri, while ,over-byad:the, Moon 
Sies Arbitreſi, and nearer to the Earth 
Wheels her. pale. Courſe, they on their Mirth and Dance . 
Intent, with jocund Muſick charm his Ear; © © g 
At once with Joy and Fear his. Hear! rebounds. | 


Qualis in Eurote ripis aut per Juga cynthi 8 
Exercet Diana Choros, quam mille ſecure; — 
Hinc atque hinc glomerantur Ortades. Tha pharatram 
Fert humero, gradienſque deas ſupereminet omnes, 
Tatonæ tacitum pertentant gaudia, pitt. FEneid r. 


Hoy exquiſitely. has Mixe oN imirated 
this laſt Line, in his 8 57 
At once with Joy — poet He 


H Diaud's preſiding over the- Dances 7 
of the e Mirren took this 
Hint, | FI 


_while over-head the Moon, 
Sits Ae. | 


In the above Simile, be ve allo, —__ 
out Doubt, the following Fall: 9 of Horace 0 
in his Eye. „„ Con ca 191 
is Jam Cytherea choryy, ducit Venus imminente Luna, = 
 Junltaque Nymphis Gratie decent: 
Auers FIT OR quatiunt pede, 5 my 


Tuar 


28 1 | 
THar ViRGIL's Goddeſſes were employ- 
ed in Dancing, as well as MiLToN's Fairies, 
(notwithſtanding of Homer's Simile) may 
be gathered by explaining Cnorvs, in the 
fame Senſe it bears in a Simile in the 4th 
ENEm, very parallel to this, where Vir- 
GIL may be ſaid to imitate himſelf. 
Qualis, abi hibernam Lyciam, Xanthique fluenta 
 _ Deſerit, ac Delum maternam inviſit Apollo, 
* Inftauratque choros, mixtique altaria circum 
'* Cretes Dryopefque fremunt, pictique Agathyrſi: 
Ipſe jugis Cynthi graditur, mollique fluentem 
© Fronde premit crinem fingens, _ NON 4 auro: Toy 
Tela ſenant humeris. . 5 


I SnaiL add another Paſſage of V men, 
the laſt Line of which comes yet nearer to 


that of our Author's Simile, and the whole 
may be ſaid to bear ſome Reſemblance to it. 


Tum varia comitum Facies: immania cete, ; 
Et ſenior Glauci chorus, Inoiſque Palamon, | ; ES 
Tritoneſque citi, Phorcique exercitus omnis. 
Teva repent Thetis er Melite, Panopeaque virgo, . 
_ Niſze, Spioque, Thaliaque, Cymodoceque. 
Hic patris Æneæ ſuſpenſam blanda * im 
Gaudia pertentant mepten : : 


Is MILTO NS, the full Deſcription -of 


the «coding and her pale Light has a fine 
5 Effect. 


we. ta 
— = 


* See Callimachus's Hyman to Apollo. 


E 29 J 
Effect. a8 it ſets off the Scene, and renders 


the whole vaſtly more amuſing to the Ima- 
gination. VIR GIL was ſenſible of this in 
the following nenn Which n is * | 


Apparition. 


Jamque dies cœlo conceſſerat, almaque carru 

Noctivago phæbe medium pulſabat Olympum 
Atque illi medio in ſpatio, chorus ecce ſuarum 
Occurrit comitum, Nymphe, quas alma Cybele | 

Numen habere maris, nymphaſque e navibus eſſe 
Juſſerat: innabant pariter, fluctuſque ſecabant; 
ot prius æratæ feeterant ad littora proræ. 
Agnoſcunt longe regem, laflrantque choreis. 


Warn the Imagination is in the 88 


Way affected. See the nn of the 
at Lneid. © 


— candida curſum | 
Luna negat : Iplendet tremulo ſub lumins pontus 5 e. 


Tur above paſſag e of Mil rox, with all 
cheſe fine Places 1 other Authors I have 
here undeſignedly aſſembled, may very pro- 
petly be compared to the Object of VmCIL's 
Simile, Diana attended by her Nymphs ; 5. 
indeed it ſurpaſſes them all as far as that 
Goddeſs did the Virgins of her Train; and 
ſure eyery Briton muſt feel the Joy of La- 


del in viewing this Superiority. 
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: I  J 
- Bas lutrer Purt of the Speech of Satun 
in the ſecond Book, where he tind 
10 go in Queſt of the new Creution, is i- 
mitared from that remarkable one of Sar. 
pedon to Glaucus in the 12th IIA. 


But I should ill becovye this Throne, 0 Peers, 
And this imperial Soverviguty, adorn : 
With Splendor, arm with Power, if vught proper 
And judy't of 'phblitk Moment, in the m—_ 1 
Of Diſficulry or Dunger, cb d deter 
Me from attempting. Wherefore Ho 1 2 
© Theſe Royalties, an wit refuſe o Rn, 
Refuſing to accept ns great à Share 
| Of Hazard as of Honour, due alike _ . 
To him "who reigns, dnl ſo vench 16 bins ds 
Of Hazard more, as he above the reſt 
High honour d ſits. 


* 


Tazyxe, Tin q rai rede ju 1 
EN Tt, &c. 


Hens the Thought is the Game in | both, : 

vis. 'that he who is poſſeſt of the greateſt 
Honours and Advantages, ſhould alſo have 
the greateſt Share in Dangers and Difficul- 
tles: The End of the ee which is ex- 
tremely fine in Homes, cou'd in no Man- 

ner poſſible be imitated by Mil row. 

I Reader can be at no Loſs which of 


the following he ought to gre the Prefe- 


44 rence 
15-6 * 


L * J] : 
Une to, FAR _ are cs nn. 


Talibus orabat Juno: — ate e oF 
Ceæœliculæ aſſenſu vario: ceu flamina prima 11 


Cum deprenſa fremunt ſylvis, & cæca volutant 
Murmura, venturos nautis ene ventos. En. 1% 


the Ae had e 1 ſuch Murmur Alla 

Th* Aſſembly, as when hollow Rocks retam. I, 

The Sound of bluſtring Winds, which all Night — 505 
Had roux'd the Sta, wow with hoarſe Cadence lull 

Sea. faring Men 0 erwarch'd, whoſe Bark by Chance 


Or Pinnace, anchors i in a. craggy Jay ED 
After the Tempeſt. „ 


THE following Bine are 3 n 
the Circumſtance of the Angels making 
their own Exploits the Subject of their 
Songs, is imitated from rhe. 3d ILIAD, 
where Helen is repreſented as weaving in 
a Piece of Tapeſtry the N and M= 


| chiefs he had occaſioned.” ie wot 
— . _Othirs more vile 5 wen oe 

; Rerreated in a ſilent Valley, fing 

. With Notes angelical to many a Harn. 
Their own heroick Deed* and hapleſs Fall, 5757 7517 


35 Doom of Battle; and complain that Fate : 
4 Free Virtue should enthral to Force or Chance. © 
5 Their Song was partial; hut the Harinony 0 FL 
| (What cou'd it leſs when Spirits immortal ing Tor Cre | 
2 Suſpended Hell, and tool with Aab, = foe 
"The thronging Audience. e „ 
8 1 Th 


— 


1 © 32 . 

Nur Particular, in the Structure of Hott 
Gares, of their conſiſting of ſeveral Folds 
of different. Mazerinls: is imitated from 
Wang Deſcription n of one Ws Hero's 
Shields. 


And thrice threefold the Gates; three bold were vf, 


Three Iron, three of 2 wy 
 Impenetrable, | 


In the following Deſcriprion, how far fa 
perior is ML roN to VRG. ? 2x 
I fled, and cryed out Death 3 * 
Hell trembled at the hideous Name, and ſigh'd 
; From all her Eee * en reſorted Death, 


ys PE 5 


* 


5 Clamorem — Ate _ Nute: er omnes 
= Imrremmere unde, penituſqne exterrita tellus 


0 An be * Etna cavernis.. 1 
057.5 e 


35 I ike mt x 70 b Notice of 4 
few Imitations, which would ſerve as fuſh- 
cient Examples of the Poets Art; ſo I ſhall 
paſs by all thoſe Hints and Imitations in a 
ſingle Line, as too minute for Obſervation : 
However, there is one of theſe in this Book, 
which very well deſeryes our Attention; 
HoMER, in his 4th IL IA, deſcribing the 
Shooting of that fatal Arrow, which put an 
End to the late eſtabliſhed Pence. tywixt the 
con- 


1 


— 


4. . 
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contending are un it with 
21% |: paige i 
which has been highly extolled. See the | 
Note on the Place, in Mr. Pope's Tranfla- 
tion; and the 6th Section of Mr. Hutchi- 
ſon's Enquiry into Virtue. Mit- rox an noh ” 
imitates this Paſſage, „ 


. 


Thus ſaying, from her Side AB fatal Key; 
Sad Inſtrument of all our Woe She took. 


Dighton Bentley has affitmed, That he 


following Lines, in the 5th Book, are ſpu- 
rious, and the ProduQion of an ignorant 
Editor. But, 1 ſuppoſe, he would not have 
been ſo poſitive, had he perceived, that 
they are a fine Imitation of a beautiful Pa: 
__ in Claudias. I; 


- an Wilde Seer e 
0 row'ring EAGLES, to all the Fowls he ſeem: 
4 Phanix, GAD BY ALL, as that * 8 
men to lachriae bis Reliques in the S A 
Bright Temple, to Egytsias 5 e 

Sie ubi fncunda Papdravit moreguventan, 70 

Et patrios idem Cineres, colleftaque portat 
_ - Unguibus oſſa piis, Nilique ad littora tenden: 
Vicus extremo Phenix proctdit ab Enror © | © -  *? 
een mee . are e 
* 12 mirentur autem. e 


* N : a 
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C 34 ] 
I deſcribing the Sea-Fighr of Ackium, 
VIRGIL uſes a very bold Metaphor, to ex- 
3 the . Bulk. of the Ships. 


f 


9 cCeredat innare 2 


TT.” „ 


Syeladas, aut montes rater, ann altes. 


F RON this MIL tc ox took . following 
| Compariſon, to repreſent . the Combat of 
Michael and &. atan. Sa 


— — Such as _ fer _ 
Great Things by ſmall) if NATURE's CONCORD brote 
- Two Planets tushing from A pe ct malign * 75 


0 ferceſt Oppoſs tion in mid Sky 
— Should COMBA T, and their yon Spheres conftund. 


Van. S Compariſon. is. vaſtly above his 
Subject, and MIL r O Nis Simile is infinitely 

beyond Vmch“ S; yet he ſuggeſts how much 
inferior it was to his Subject, and incapable 
to convey any ſufficient Idea of it. So far 
does the Subject of Paradiſe Hoſt. exceed 
that of the Aineid, __ 

Ir VIxc II. had been deſcribing the Battle 
of Aclium itſelf, this Metaphor, tho” bold, 
would have been not only allowable, but 
beautiful; but, as he was only deſcribing 
the Repreſentation of that Fight, as it was 
engraven on a Shield, the Metaphor ap- 


Pears highly improper and abſurd : For how 
could 


CT. 
could we ever imagine the Figure of one of | 
the Ships, -perhaps nor three Inches long, 
to be as large as a high Mountain, or one 
of the Cyclades Iſlands. bv 

 Hes10D, in his Theogony, deſeribes Tu 
Piter ſcattering his Lightning, and Briari- 
ur, &c. at the ſame Time throwing Rocks 
and Mountains amongſt the Titans; bur 
with what greater Majeſty does the Ms 
SIAH appear in the Paradiſe Loſt, ordering 
the faithful Angels to deſiſt, commanding - 
the up-rooted Hills to their Places, and 
HEY deſtroying the rebellious Wr 26 


= his Right. Hand 
. - Graſhing ten Thouſand Thunders, which he ſens. 
Before him, ſuch as in their Souls infixt 
Plagues; they Monica all Reſt iftance loft, 
All Courage; 


IN this pompous Dekeipuion; 1 figpoſe 
he had his Eye on the OY OW of 


HoMes. 
Aur& ꝙ F Ii. leni earurt, Auensee * 
Aw cbt bend das d ¹α z. & irre- 
Ox uCnoar, g vas un yaoesr Ji fer.” 


Wr comes after, 
Yet half bis Strength he put not forth, but checkt 
His Thunder in mid. volley, for he meant _ 
Not to deſtroy, but root them out of Heaven: 


ſeems Fo. be an Imitation of Ovio, where, 
9 5 5 aſter 


4 _—_— wal 


L 36 J 
aſter a pompous Deſcription of Jupiter in 
his Thunders deſcendin 8 es wats, he 
adds, 


Qua tamen « #/que 1 vires ſibi demere tentat. 
Nec 40 S dejecerat i igne Typhoea, 


Nunc armatur eo: 

- Man Thought here, in boch theſe 8 
Wers, is much the fame; but if we conſi- 
der the Occaſion, MitLToN's is, by far, the 
ſublimeſt. Ovm, in all Probability, would 


have been uncapable of ir, had he had the 


Battle of the Angels, or the Rebellion of 
the Giants for his Subject. F 
RAPHAEL diſſwades 3 ie vain 
Enquiries into the Motions of the heaven- 
ly Bodies, in the ſame Manner as Horacx 
does Mecenas, from uſeleſs Fears about fu- 


ture Events, both which render us et 


lous in the Sight of the Deity, 


-_ — The reſt: 
From Man or Angel, the great Architect 
DID WISELY to conceal ; or if they lift to try © 
Conjefture, he his Fabrick of the Heavens 
Hath left to their Diſputes, perhaps to move 
HIS LAUGHTER at their quaint Opinions wide. 
pPrudens futuri temporis-exitum- 
Calliginoſa nocte premit Deus; 
.. Ridetque, fi mortalis ultra fur 3 - 
* Trepidate © Ode 29. Lib 3. 


* 
* Ls 
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ST — 
Se ale twnm carmen nobis, diviur poet a, „ 3 
Quale ſopor feſſis in gramine, quale per «ſtuth - 
Dulcis aqua ſaliente JSeim reſtinguere rivo. e 
MLrox imitates this in the bollowing. 


And ſweeter thy Diſcourſe is to my Ear, 
Than Fruits of Palm- tree ( pleaſanteſt to Thirft 
And Hunger both, from Labour) at the Hour 


Q ſweet Repaſt; they ſatiate, and ſoan fill, 
Tho pleaſant.: But thy Words with Grace divine 
i bring to their Sweerneſs no Satiety. | 


Mina fine Turn in the e ib - . 
entirely his own, and gives an 8 
Beauty to this Paſſage above VI ROI L's. 

Ix the Beginning of the gth Book, — 5 
he recounts thoſe Subjects, which had been 
deem'd the only heroick, and as ſuch, hand- 

led by thoſe before him. He reſembles V- 
c., in his Introduction to the 3d Georgic, 
who gives a Kind of Liſt of the Themes of 
his Cotemporaries. See alſo the * 
of Juvexar's firſt Satire. | 
Tuxkz is a very remarkable Paſſage 
the third Tliad, upon which Madam == 
ER gives the following Note, according to to 
the Tranſlation of Mr, Pope.. | 
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„THERE was never a greater Panegy- 
rick upon Beauty, than what HoMER has 
« found the Art to give it in this Place. An 
« Aſſembly of Venerable old Counſellors, 
who had ſuffered all the Calamities of a 
* tedious War, and were conſulting upon 
the Methods to put a Concluſion to it, 
„ ſeeing the only Cauſe of it approaching 
* towards them, are ſtruck with her Charms, 
and cry out, & e. Sc. Neverthe- 
** leſs they afterward recollect themſelves, 
and conclude to part with her for the 
« publick Safety. If HoMER had carried 
* thele old Mens Admiration any further, 
he had been guilty of outraging Nature, 
and offending againſt Probability. The 
Old are capable of being rouch'd with 


_  *« Beauty by the Eye; but Age ſecures them 


from the Tyranny of Paſſion, and the 
Effect is bur tranſitory ; for Prudence 
** ſoon regains its Dominion over them. 
„ HoMER always goes as far as he 
** ſhould, but conſtantly ſtops juſt whero 


8 *he 6 5 h 
+ Bur 


t FY 1 | 
Bor the following Lines, which are im. 
tated from this Place, exceed it as much as 1 
Eve can be ſupp oſed to do Helen; or the i 
Malice of Satan the RESENTMENT. be t 
WISDOM of the old Trojan Counſellors. 
And, I am ſure, which gives this ſtrange 
Effect of her Beauty ſome Probability, the 
moſt inveterate Critick that ever was, can- 
not help finding himſelf diſarmed of all his 
Rage and Malice, for ſome Time, upon read- 
ing this wn OOO Rp 


= Y > a. 


1T This 9 plar, HY ſeeet eee. Zoo | 
Thus early, thus alone: Her heav 'mly Form 
Angelic, (but more ſoft, and —_— 
Fer graceful Innocence, her ev'ry Air 
Or Geſture, or leaſt. Action, overaw'd - 
His Malice, and, with Rapine ſweet, berea v- 4 
His Fierceneſs of the fierce Intent it brought. e 
That Space the evil One abſtracted ſtoo o ã ! 
From his own Evil, and for the Time remain d 
Stupidly good; of Enmity diſarm d, 
of Guils, of Hate, of Envy, of Revenge. | 
| ' Then ſoon © 5 
0 Fire Hate he recollects, — Fg ts 4 Book 98 


bh SE Dryden ws alfa, i in his Tragedy of 
All for Love, or, the World well loft, 


made a glorious Imitation of the aboye Paſ- 
; 4 4 . i 


3 


| 5 40 ] | F 
age of HOMER. LP, entidius ſpeaks of Che 
| 1 tio Dolabella; but she's as 3 

Her Eyes h, have Pow'r, beyond Theſſalian Charms, 

' To draw the Moon from Heaven ; for Eloquence, 
be Sea green Syrens taught her Voice their Flatt' ry3. 

And, while. she ſpeaks, Night fteals upon the Day, 
Vnmarł d of choſe that hear : Then «he's ſq charming, 

Age buds at Sight of her, and ſwells to Youth; 

- The holy Prieſts gaze on her when she ſmiles ; 


Aud, with beav d Hands forgetting Gravity, 
They bleſs her wanton Eyes: Even I who hate her, 
With a malignant Joy behold ſuch Beauty 3 5 


And, while I curſe, deſire 1 


TE French Criticks place the vhole 
Excellence of our Engliſb Plays, in the 
Beauty of ſuch particular Paſlages in them, 

and the Reflection is juſt, if not extended 
to thoſe of late Years; but now our Dra- 
mas, for Regularity .and Deſign, are at leaſt 
equal to their own. To the three Unities 
of Time, Place and Action, the French 
have added a Fourth, vig. of Character. 
There is no ſuch Variety and Contraſt of 
Character in their Plays, as in ours. To 
give an Example of this in one of the beſt 
of them, thoſe of the Cid are all. heroick 
and generous alike, without the leaſt Diffe- 
rence, fave in Age or Sex, which makes it 
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E 
Ai the more unnatural. 190 only Enguih 
Plays I kiow of, that fall ſhöft iti this Re- 
ſpect, are the late Performances of Mr. 
Thomſon. Agamenttion, and Edward and 
Eleonora, where all the Characters are bad 
in the firſt; and good in the latter. Howe- 
vet, I ſup pol, which öbviates this Objecti- 
on, the 1 85 AE them as Cotitrafts 


ro each other. 


About the new ai, in Multitudes 

The Ethereal People ran, to hear 5 know 

How all befell : They towards the Thront 2 wpreme 
Accountable made Haſte: _ Book 10, 


Hire, the Circumſtance, of the Guatdian 
Angels making no Anfwer to thoſe Queſti- 


ons they wete asked abour Man, is imita- 
ted from the 6th Lib. of the Ir1ay; where, 


on, Hector's Arrival from the Battle, the _ 


Trojiin Women flock about him, enquiring 
concerning their Husbands, Sons, and Bro- 
thers, who, in the ſame Manner pafles on, 
without giving an Anſwer. As the great 
Beauty of this Paſſage conſiſts in the Af- 
fection and Concern the Angels had for 
Mankind; ſo I think we have a clearer No- 
tion of that, by taking Notice of the Imi- 


tation. The Imitation of — Pallage ſeems 
to 


2 * 


F * 
to inſinuate this. Concern and Tendemeh of 
the Angels to be equal to that of a fond 
Woman for her Husband, or Son. 

PLIN v, . ſpeaking of Vultures, tells us, 
Triduo autem ante, aut biduo, volare eos, 
ubi Cadavera. futura ſunt. Upon which 
Piece of natural Hiſtory, the FE Si- 


mile is founded, 
As when a Flock 
Of ravenous Fowls, though many a League remote, 
| Againſt the Day of Battle, to a Field 
Where Armies ly encamp'd come flying, lu 
With Scent of living Carcaſes, deſign d 
Fer Death the following Day, in bloody Fight: Book 10. 


0 vIp's Deſcription of che Journey of 
Euuy to Athens, and MILTON's of Sin 
and Death's to Paradiſe, have a great Re- 
ſemblance, I muſt again obſer ve, that what- 
ever he imitates, he adds a Greatneſs to it; 
as, in this Place, he alters Ov ID's Flowers, 
Herbs, People and Cities, to Stars, Planets 
and e 


| ; Adoperta nubibus atris 

_- Quacunque ingreditur, florentia Proterit arva, 

Exuritque herbas, & ſumma cacumina carpit, 
W- | Natuque ſuo popwlos, e domoſque 

Polluit. Metam. Lib. 1e. 

They 3 Speed 

. Their geeſe. thro eu Conſtellations held, 


——— 


Spread. 
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| - Spreading their 3 the blaſted Stars look'd wan * 
And Planets, planet: . real 1 

Then Rr i - (2. 4, Non 10. i 
An memorem portus, Lucrinoque addita clauftraz 12 
Atque indignatum magnjs ſtridoribus æquor, 

Julia qua ponto longe ſonat unda refuſa, 

e from immittitur 2 avernis? 


Tux above fine Deſeription in che 2d 
Georgic, our Author ſeems to have had in 
his Eye in the following, 


— Th” other Way Satan went down 
The Cauſey to Hell · Gate: on either Side 
Diſparted Chaos over- built exclaim d, : 8 
And with rebounding Surge the Bars aſſail d, 

That ſcorn'd his Indignation. 


Tals is infinitely beyond the il 
The Expreſſion claimed, in the End of the 
third Line, is from the 3d Georgic, where, 
in the Story of ee is this remarkable 
Paſlage, A 


Et ſcopulis 115 RECLAMANT - 
Zquora : | 


I usr here obſerve, W 1 
this Place, is certainly very injurious to the 
Paſſion of Leander, in accounting it the 
very ſame with that which poſſeſſes 3 
Brutes at ſome Seaſons; a Novelliſt, or Ro- 


mance· Writer, would have put it on a quite 
| "dion" 


— 


1 K 4 1 

- different Fo ting. However VIII has 
followed PLA TO in moſt of his Opinions, 
his Notions concerning Love, are directly 
the wand of thoſe wy file Platonick. 


„ 


© Thdu therefore, on theſe Herbs, and Fruits, and Flow?r”} 
Feed firſt; on each Beaſt next, and Fish, and Fowl ; 
No homely Morſels! and whatever Thing 
The Scythe of Time mows down, devour unſpar'd : 
Till I in Man reſiding, throagh the Race, 
His Thoughts, his Looks, Words, Actions, all infett : 
And ſeaſon him thy laſt and ſweeteſt Prey. Book 10. 


THE progreſs of Death from the Herbs, 
Fruits, Ge. to Man, puts us in Mind of the 
Beginning of the 1LIAp, where the Plague 
deſtroys the Mules and Dogs, before it ſei- 

zes on Man. And hence Mizrovw infallibly 
has taken the T houghr. One of the Cri- 
ticks accounts for this Circumſtance of the 
Plague, by ſuppoſing the Deſtruction of 
theſe Creatures, deſigned as a Warning to 

Man. This fine Remark holds equally well, 
when applied to this Paſſage of our Coun- 
tryman. Beſides which moral Reaſon, there 
may a natural One be given; for Death very 
properly may be ſaid to prey firſt on Flowers, 


Beaſts. Sc. as they were 3 of a ſhor- 
ter 


ld 
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ter Daratian than Mankind. — in q 
thoſe primitive Ages. * f 
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'Trs one Particular of the Character of our 
Nation, that we have been much leſs ſue- 
ceſsful in inventing, than in improving the 
Inventions of others. But the Genius af 
Mirren was confined to neither of theſs 
Qualities, as he is equally remarkable for 

original Beauties, and thoſe which are imi- 
tared. | 
Mutton could anke no- W in 
thoſe Places of Scripture he has imitate; 
but he has given them ſometimes peculiar 
Graces in the Application: For Inſtance, 
the following is almoſt literally from che 
Scripture. * 


—— a mighty ad 1 
That wich 'd the Mountains now might be again 
Thrown on m__ as a Shelter Fraps Vis Ire. Book 6. 
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Tunenk is a great Beauty here in the Al- 
luſion to the late Battle, when Rocks and 
Mountains were uſed as-offenſive Ams. 

TE Story, on Which M1LToN has foun-. | 
ded his Poem, is related in Scripture, in a 
very compendious Manner, without the 
Mention of many Particulars, and even 1 
thoſe eme hat intricate: So that ir was = 

| | i 
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like Wa non vobis to a Poet, as le 
would be obliged to ſupply Circumſtances, 
and fill up the Chaſms by mere Invention. 
This MIIT oN has done to a Wonder, and 
all he has invented, or added, is entirely 
conſonant to Probability, and what we have 
of it in ſacred Writ. All the other Authors 
who have tried to fill up the Out- lines of 
this ny have had a very different ror 
cels. | 
Ox would imagine Homer had Abi. 
dance of Materials, as we have ſeveral Par- 
ticulars of the Trojan War conyeyed to us, 
beſides thoſe he has inſerted in his Poems: 
However, tis probable, theſe were but Fi- 
ctions of ſucceeding Writers. Of this there 

is an Inſtance in the Reproach of *Olyſes 
being the 'Baftard of S$5/yphus, which is 
mentioned both by VIRXCGIL. and O vip. 
Now, whatever was the Origin of this A- 
ſperſion, it was not known to Hows ; for 
he has placed them ſeveral Ages aſunder. | 
This, tho? taken Notice of by none of the 
Commentators, may be learn'd from the In- 
terview of Glaucus and Diomede, in the 
Sth IL IAn, where the- former reckons him- 
ſeif the ſixth in Deſcent from that S7/phus, 
l | | I and 


)) ae 
and Glaucus could not be much you 
than Der. | 

Wx have already Ben one of the il Go 
ſequences of VireiL's want of Materials, as 
he was obliged to. borrow a Part of. his 
Fable from Homzr.. And, I muſt here add, 
that H o MER himſelf is accuſed of borrow- 
ing largely from his Predeceſſors, who 
wrote on different Subjects: However, if 
he was guilty of any ſuch faulty Imitations 
as this, for the mutual Benefit of him and 
his Readers, their Works do not exiſt. - 

_ CrrricisM ſerves as much to Rimes 
the. Judgment, as Poetry does to raiſe the 
Imagination; eyen the reſt, and - moſt | 
diſagreeable Part of it, t fag e picking. out the 
| Faults of a good Author, is of ſome Uſe, as 
it teaches us this important Leſſon, always 
to found our Opinions on Reaſon, and ne: 
ver on the Authority of a Perſon, There 

are ſeyeral Puns in the Paradiſe. Loſt, 
which are the groſſeſt Faults in that Poem. 
In all the Crimes againſt Religion or Mo- 
rality, the beſt Vindication of the Accuſed 
is, to prove they acted conform to their 
Judgment, however erroneous; but, in Mat- 


* of Arts ane Fricgila, tis quite other- 
We £5 | viſe, 
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wie: And the beſt Apology for the Faults 
of an Author, is, that they were contrary 


to his own Judgment, and in the Compli- 


ance with the ill Taſte of thoſe he compo- 
ſed for. How much Puns were the Mode 


of theſe Times, tis well known. And the 


Definition of Rhime, in the Advertifment 


prefixt ro his Poem, farniſhes us with ſome 


Sort of an Argument, that M1LToN be- 
held a Pun in its true Light, The ging- 
ling Sound of like Endings he there de- 
clares againſt, defines a Pun almoſt as well 
as it does Rhime, which indeed Are near- 


I allied; and thoſe Sorts of Puns which 


he has moſtly made Uſe of, are literally 


fach a Gingle : As, for Example, beſtecb. 


” gor befieging, &c. | 
Ws may divide the Puns of the Para. 
diſe Loſt into two Kinds; the firſt, to which 


belongs the above Example, conſiſts in the 


Similitude of the Sound of the Words; of 
this Sort is Rhime, with this Aggravation. 
that tis a Pun in every two Lines: The o- 


Ther, which is yer, lefs excuſeable, in their 
double Meaning; Which is only a greater 


Similitude, or N of Sound. Of this 


1 chere is a very remarkable Inſtance in the 
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Speeches of Satan and Belial in the 6h 


Book. LE” 1 


0 Friends, why come not on "theſe Viftors froud? Ke. 

BE SID ES the Puning, there is a 7 
very conſiderable Fault in that paſſag age, and 
ſeveral other Places of the Poem. Any 
Thing of Burleſque, or Drollery, is, by all 
the Criricks, excluded from the Seriouſ- 
neſs of an Epick Poem. Homes, in this Par- 
ricular, has failed as well as Mill rox, and 
ViKkGIL has been conſtantly: preferred to 
them both for his Conduct, according to * 
the Criticks, entirely blameleſs in this Re- 
ſpet: However, I remember a Paſſage in 
the 12th Æueid, where the Poet, in his own _ 
Perſon, breaks through the ferious Air of 
his Poem, and ſinks into. a low Piece of Ri- | 
dicule and Drollery. | 


Parte alia, media Eumedes in prelia fertur, 
Antiqui proles bello preclara Dolonis, © 

Nomine avum referens, animo manibuſque parontem: 
Qui quondam, caftra ut Danaum ſpeculator adirer,.. 
Auſus Pelide pretium ſibi poſcere currus. 
lum Tydides alis pro talibus auſis | 
Affecit pretio: nee equis adſpirat Arhillis, * 


Ix the ſame Book, the Death of Ebuſus : 


is related, with a Circumſtance perfectly lu- 
; dicrous. 
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Ts 
dicrous. Chorineus, ſnatching a Brand from 
the Altar, ſets his Beard on Fire; the bla- 

ing and ſtinking of which is particularly 
VVV 
obvius ambuſtum torrem Chorineus ab ara 
Corripit, & venienti Ebuſo plagamque ferenti 
Occupat os fammis: illi ingens barba reluxit, 


Nidoremque ambuſta dedit: Super ipſe 2 = 
> e leva turbati corripit * on 


| T HIS Circumſtance, tho'-in a gl A- 
ction, would infallibly produce Lavghter in 
the Spettators, and is properer to be Part of 
an Adventure in Don Qui xot, or u. 
than an Epick Poem. 


Poſiquam prima quies epulis, menſaque remote; _ 

Crateras magnos ſtatuunt, & uina coronant. 
Fit ftrepitus tectis, vocemque per ampla volutant = 
Altria: dependent lychni laquearibus aureis 

Incenſi: & noctem flammis funalia vincunt. 

Hic Regina gra vem gemmis auroque popoſcit, Ch 

Implevitque mero pateram; quam Belus, & omnes 

A Belo ſoliti. Tum facta ſilentia tectis; | 

Jupiter (hoſpitibus nam te dare jura loquuntur) 
Hunc latum Tyriiſque diem Trojaque profecti: 

Eſſe velis, noftroſque bujus meminiſſe minores. 
Adſit latitia Bacchus dator, er bona Juno 
t vos o cartum Tyrii celebrate ſa vente. 
Dixit, & in menſam laticum libavit honorem: 

oo EI Primaque libato, furmmo renus-attigit ore, 
+ .7 © Tom'Bitia dedit increpitans : ille impiger hauſit 
=p ba eta & 22 fe e a 
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Tus Action of Bitias is alſo buffoaniſh, 
| ag probably borrowed from that very Pa- 
ſage of the iſt ILtaD, for which Homrzr 
has been-blam'd, where Yulcar's Aukward- 
neſs raiſes the Laughter of the Gods : How- 
ever, it muſt be owned, that the Drunken- 
neſs of Bitias was a properer Subject for 
Mirth - and Ridicule, than the Lameneſs 
of Vulcan. The above Quotation deſerves . 
Attention, as it is the beſt Account of the 
Collations of * Ancients. How inferior | 


is the 
8 Iychni laquearibus aureis | 
Incenſ » & nottem flammis funalia vincunt. 


to this of our Poet? 
— K — from the arched Roof, 
Pendent by ſubtle Magtck, many a Row 2 
Of ſtarry Lamps, and blazing Creſcents, fed 1 
With Naptha and 3 Fan _ 
As Hen a Sky. 13 


Tre Pieces of Burleſque we meet «with . 
in M1LToN,' were entirely owing to his ex- 


ceſſive Fondneſs for Homer; and there are 
even more injudicious Imitations to be found 
in V1RG1L: For Example, Longinus. has 
cenfured Ho MER for the Story of Poly- 
pheme, Sc. in the Odyſey; yet VI KIL 


| 8 * and indeed Wer arp {till worſe 
i - 
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in the ZEnxew, for in HoMEeR they contri- 
bute to the Deſign of the Poem, in raiſing 
the Character of the Hero, as his Con- 
queſts aud Eſcapes from them are ſignal In- 
ſtances of that conſummate Prudence, which 

the Poet propoſed to celebrate; this cannot 
be ſaid of them, as imitated by VRGIL, for 
there chey contribute nothing to the Poet's 
Deſign, and rather leſſen than advance the 
— thei Herrn. . 
THERE are ſeveral Cera es arid 
lch like little Faults in the Parad:/e Loft, 
which are to be imputed to the Blindneſs 
and ill Memory of the Author; the com- 
mon Obſervation in this Caſe holding, that 
Strength of Imayination is generally accom- 
panied with ſhortneſs of Memory. I ſhall 
here inſtance a Fault of this Kind, and, I 
think, the moſt flagrant One in the Poem, 
tho' many as ill may be found in the ILiap 


or ENEID. It is in che n of Aelact 
in vie 2d Book. 
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A But perhaps 
The Way ſeems difficult and ſteep, ro ſcals 
Mitb aprigbt Wing againſt a higher For. 
; Lex ſuch bethink them, if the ſleepy Drenth 4 
of that forgetful Lake benumb not ftill, | ; 
That in our proper Motion we aſtend R 


OT £ 3 } 
) to our native Seat: Deſcent and Fall 
To us is adverſe. Who but felt of late, 
When the fierce Foe hung on our broken Rear 
Inſulting, and purſued us thro" the Deep, 
With what Compulſion, and laborious Flight, 
We ſunk thus low? Th* Aſcent is eaſy then. 


Ir the Poet had deſigned to inform us, 


that the natural Motion of Spirits was up- 


wards, and juſt the contrary of what we 
call Gravity, he ſhould have told it in his 


own Perſon, or made ſome of the Angels 


relate it to Adam. Burt it is certainly moſt 


abſurd, to make a Spirit, in the Time of a 
deep and important Conſultation, ſpend a 


Dozen of Lines, in telling what every one 
of his Auditors muſt have known, as well 
as himſelf, if it was really the Caſe. Tis 


exactly the ſame, as if a General Officer, 
in the folemn Debates of a Council of War, 
ſhould riſe up, and with a long grave Speech 


inform his Colleagues, that it was N to 
go down than Up-hill. c 
Doctor Bentley very well remarks this 


Contradiction, in the Word Flight, being x. 
applied to Sinking, which he amends, by 


putting Strife in its Place, which leaves the 


Matter juſt as it was; for the Impropriety 


lay in the Word 8 nk. 
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HE Prejudice of the World, in 
» contemning this Poem, is er 
leſs excuſeable; than the Partia- 
— get» lity of the Author, in prefer 
ring 1 it to the Paradiſe Loſt. Tis indeed 
far inferior to that noble Poem; bur yet as 
far beyond any other Compoſition ſincethe F 
Times of Virci.. The Moral of it is a ir 
Sequel to that of the Paradi ſe Loſt: In that 
we had an Example of Diſobedience, ang 
the ill Effects of it; and here an illuſtrious _ Þ 
Pattern of the contrary. We ſee a ſucceſſive | 
Triumph over all the Temptations of Lux- © | 
4425 8 Ran and Power, tho en- 
—_ forced - 


OBSERVATIONS | 
3 
| 


n in the ſtrongeſt Manner. If we were 
to compare it to the Odyſſey, in the Re- 
; Peck of its being a ſecond Production; we 
ſhall find it entirely free of thoſe Kind of 
Faults, Which Longinus lays to the Charge 


of that Poem. And if the Reader can be 
prevailed upon to go through this Piece, 
notwithſtanding what has been ſaid of it, 
we ſhall aſſure him, that he'll neither find 
barren Wilds, nor meet with . Monſters or 
_ Giants: And that he may not have barely 


our Word to rely on, we ſhall lay before 


him, as a Specimen of the Soil, ſome of 
thoſe fine. o_ Grapes, and Fruits it 222 


duces. 
TE firſt Tins aldde' to thoſe four Verſes 


Which ſhould begin the ANnE1p, but have 


been rej jected as ſpurious by the e | 


Alle ego, qui quondam gracili modulatus avena 
28 Carmen, &c. 8 i c 


1 who ere while the 4 G * 1 
By one Man's Diſobedience loſt, now - 6 1 55 
: - | Recover'd Paradiſe to all Mankind, 
'By one Man's firm Obedience fully by'd 21 
Through all Temptation, and the. Tempter Foil d, 
In all his Wiles, defeated and repuls'd, 
ho nd Eden in in the 8 e 


+ 3 
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"THESE 


never -haye imitated them, if he had nor 


give us 18 s Opinion 250 t ; 5 = 
"hs Ille ego of ViReiL; for he would — 


thought them genuine. The above Quota- . 1 


tion deſerves a better Commendation, than 
that it far excels irs Original. The laſt 
Line may very well deſcribe this whole 
Poem, if we conſider its noble Beauties, 
and what barren Subject, as to a Produdti- 
on of this Kind, the Poet had to work 
upon. 

Lo RD Shaft obary ingenioully obſerves, 
how unnatural and aukward the Invocation 
of a Muſe appears in the Works of a mo- 
dern Chriſtian Poet; and, on the contrary, 
how graceful in an Ancient, and what In- 
fluence the Belief of ſuch a Preſence woul 
have, in elevating his Thoughts. This may 
ſerve as a Commentary upon our Poet's Ad- 
dreſs in this Poem, and his Paradiſe 885 


| Thou Spirit, who ledſt this glorious Eremit 
Into the Deſart, his victorious Field, 
Aszgainſt the ſpiritual Foe, and brought'ſt him rhencey. 
By Proof the undoubted Son of GOD; inſpire, 
As thou art wont, my prompres Song, elſe mute, 
And bear, & c. | 


THE 


4 LH. n 
ru Departure of Saran, to go about his 
Enterprize, is poetically related. . 


50 to the Coaſt of Jordan he . 

His eaſy Steps; girded with ſnaky Wiles, 

. Where he might likelieft find this new-declar'd, 
This Man of Men, atteſted SON of GOD. 


3 Is the ſame Spirit is this Paſſage, 


So ſake the Eternal Father, and all Heaven 
= -: Admiring flood a'Space; then into Hymns 
| | | Burſt forth, and in Celeſtial Meaſures mov'd, 
Circling the Throne and ſinging, while the Hand 
Sung with the Voice, and this the Argument. 


The Aſcent of our Saviour into the Wü 
: Annes, is accounted i in a heautiful and na- 
cural Manner. | 


One Day forth walk'd 1 the kak leading bat | 
And his deep Thoughts, the better to converſe 
With Solitude, till far from Track of Men, 
= Thought following Thought, and Step by Step led on, 
1 le entred now the bordering Deſart wild, 
And, with dark Shades and Rocks envirowd round, 
Wb His holy Meditation thus pur ſued. | 


— . —˙· Ä 
& 
: 


WV a Number of Beauties in the fol- 
; lowing 7 5 


y | hunger d chew at laſt | 

| Among wild Beaſts : They, at his Sight, grew mild, 
. Nor ſleeping him nor waking harm'd, bis Walk, 

1 1e fiery Serpent fled, and noxious Worm, 


The 
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| The Lyon and fierce Tyger glar'd aloof. 

But now an aged Man, in rural Weeds, 
Following, as ſeed, the Queſt of ſome ftray Ew,” 

or wither'd Sticks to gather; which might ſerve _ 
Againſt a Winter's Day, when Winds blow keen, 
To warm him wet returned from Field at Eve, 

He ſaw approach; who firſt, with curious Eye 
Perus'd him, then with Words thus utter'd ſpake, 
Sir, What ill Chance has brought thee to this Place, 
So far from Path or Road of Men, who paſs 
In Troop or Caravan? For ſingle none 

' Darlt ever, who return d, and dropt not here 

His Carcaſs, pin'd with Hunger and with Drought.” 

7 ask the rather, and the more admire; © 

For that zo me thou ſeem 'ft the Man, whom late 

Our new baptizing Prophet at the Ford _ 

Of Jordan honour'd ſo, and called thee SON 

Of GOD; I ſaw and heard: For we ſometimes | 
Who dwell this wilde, conſtrain d by Want, come foreb 
To Town or Village nigh, (nigheſt is far) 

Where ought we. hear, and curious are to hear 

What happens neu; Fame alſo finds us out. 

To whom the SON of GOD, who brought me hither 
will bring me hence, no other Guide I ſeek.. | 
By Miracle he may, replied the Swain, 

What other Way 1 ſee not; for we here 

| Live on tough Roots and Stubs, to Thirſt inur d 
More than the Camel, and to drink go far, 
When to mueh Miſery and Hardship born: 
But, if thou be the SON of GOD, command | 
That out of theſt hard Stones be made the Bread 
So 5halt thou ſave thyſelf, and us relieve 
With Food; whereof we, wretched „ ſeldom taſte. 

He ended, and the SON of GOD replied, | 
Think'ſt thou ſuch Force in Bread? Is it not written 


- 


* (For 


* 


. N FR 1 
(For 7 diſcern EA. other than thou ſeem'ſt) && l.. 
Whom thus anſwer d th* arch Fiend now undiſguis d, 


'Tis true, I am that Spirit nn. &c. 


Wx muſt obſerve, That, in all this „ 
we have no Intimation from the Poet, that 
Saran was concealed under this Appear- 
ance; which adds to our Pleaſure, by an 
agreeable Surpriſe upon the Diſcovery. 
In the firſt Book of the Ainerd, Aincas 
being driven by a Storm upon an un- 
known Coaſt, and going in Company with 
Achates to take a Survey of the Coun- 
try, is met in a thick Wood by a Lady, in 
the Habit of a Huntreſs: She enquires at 
them, if they had ſeen two Siſters of her's, 
in a like, Dreſs, employed in the Chace. 
ZEneas addreſſes her as Diana, or one of 
her Nymphs, and begs ſhe would tell him 
the Name and State of the Country the 
_ Tempeſts had thrown him upon. She de- 
clines his Compliment, informs him, ' ſhe 
was no Goddeſs, but only. a Tyrian Maid, 
gives an Account of the Place, and a full 
Relation of Dz40's Hiſtory and Settlement 
there. IN RETURN, Eueat acquaints 
her with his Story, and particularly the 


Loſs of great Part of his Fleet in the late 
Storm. 


* 
. 
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Storm. tom which, ſhe aſſures him, Hom: 


an Omen which appeared to them, that his 


Ships were ſafe, bids him expect a kind Re- 
ception from the Queen; and then turning 


to go away, Aneas diſcovers her to be his 


Mother, the Goddeſs of. Love. If V Ron. 


had not informed us of her being Venus, 
till this Time, and in this Manner, it would _ 
have had an eee . Effect in ſurpriſing 
the Reader, as much as ſhe did Aucas; 


but his Conduct has been quite the Reverſe, 
for, in the Beginning of the Story, he lets 
the Reader into the Secret, and takes Care, 
every now and then, to re-· mind him. | 
Cui mater media ſex tulit obuia ſylva, MW. 
HowEVER this Piece of Art HoMEK 
ſeems as much to be a Stranger to, as VIx- 
GIL. There's alſo a fine Inſtance of it in 


* 0 


| the ene of Vriel, in the oY TO of g 


"How artful is bis Excuſe 5 coming into 


our SAviouR's Preſenice:.o 7 if . as 24 


Hard are the Ways of Truth, Sad to walk; | 
Smooth on the Tongue Jiſcourſed, Pleaſi eng to th” Ear, 
And tuneable as Sylvan Pipe or Song; | 
What Wonder then if I gelight to hear T 
Her Dictates from thy Mouth? Moſt Men admire 


Virtue, who follow not her Love: Permit m. Bp 
% 15 a 8 * 8 2 * 5 x f J To 
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6 deſpair | to attain. 
1. holy , wiſe and þ _Y 
rite: or Atheous Prieſt 
bis ſacred Courts, and miniſter. * 
About bis Altar, handling | holy Things, 
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